Signature and Name of Invigilator

1.

2.

Moole

Time : 2 hours]

(Signature)
(Name)
(Signature)
(Name)

18

PAPER - II
KARNATAK MUSIC

OMR SheetNo.: ..........cooooeieciccccircrecee e
To be filled by the Candidate)

Roll No.

(In figures as per admission card

Roll No.

(In words)

[Maximum Marks : 200

Number of Pages in this Booklet : 24

Number of Questions in this Booklet : 100

® N

10.
11.
12.
13.

Instructions for the Candidates
Write your roll number in the space provided on the top of
this page.
This paper consists of hundred multiple-choice type of
questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do notaccept
a booklet without sticker-seal and do not accept an open
booklet.
Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.
Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.
Example: M) @) @ (@ where (3)is the correctresponse.
Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.
Read instructions given inside carefully.
Rough Work is to be done in the end of this booklet.
If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.
You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet on
conclusion of examination.
Use only Blue/Black Ball point pen.
Use of any calculator or log table etc., is prohibited.
There are no negative marks for incorrect answers.
In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.

(ii)

(iii)

=

Titertfefai o fere frder

39 98 % W o0 WM W 71 I =R fafau |

2. T UW-TA H O Sgfahedd g £

10.
11.

12.
13.

el TR B W, J9H-GfGdehT SATTh! T < ST | Tt Ui e
MR JeA-YfEaehT Wier den 3Haht Fefafea site & fag 3
SR, FTGeh! S STTaenT STa9d At ©
(i) TA-gfETeR @e & foa giee | @t wre & e w
TS o | Gt g2 A1 fomr Rie-dier @i gfidert WieRr 7 #i |
e’ U8 W BY FHETTTER U9a-Ufaeht & U5 a2 Y91 st
AT T TS AXE ok BT o [0 9 G & | Qrogut gfeent
frit g/ ue W B AT gan o T & ar wiae § 78
e et ot Wk =t Ffequl gfiaert Wi T T aer
I T I A (TR S0k T U gl |l Uo-feent of
1 zueh fou snueRt uie fiee fod @) Sad A A
MU YY-YferehT ATad o STaht 3f 1 & Traeht tfafin
aua fear S|
(iii) 39 W9 & o TA-YF&TehT T TR OMR T W 3ifehd Hi
3R OMR U= ol oR 30 Y¥-Jfdehl R siferd X T |
A% 9 & faT =R W fawed (1), (2), (3) a0 (4) fe& ™ ¥
3MIHT TEl IR F I Hl U7 F WAL FIeA A § S fF A=
fommn T 71
[MROT: D @ @ @ v (3) Wl W
T % ST hael U9 YRRt o 3T fedl T OMR Uah W&
3ifhd e €1 9 3T OMR 95k R 3 T8 g1 & oTarran foreht
3T WM R IN Fogiferd & §, O TR qediond T8 g |
a1 fad T fAdRTl ol e v |
= %M (Rough Work) 30 &l & 318 g8 T & |
9fg 3T OMR U9 W 7o = & STalren 3191 M, U TR,
T TR 1 e oft U Forg forad sarueht e & O, Siferd
T AU AN W H WA W €, A HE A (G HEA B
T A €, S T sifra ford T3 SR 1 faer o1 wthe @ 9
SeerT df adien % fod e siftd ford < gehd ¥
39T TRI&T FHE € W gt OMR 5 FRieTeh Heied &l elter
ST © SR T 1Y & a1 39 79 T WaT wa § sl
T TR ST | BTeAifeh 31T TRIeT T X o Te-gRent T |y
o T R € |
heIeT AT/ TRt STt @SS U Rt &f W& Shi
foret off YRR T 0T (FAHere ) a1 T Sae MG ot
AT afsia ¥
TeAd ST o fTU g TenTireeh 3ieh <& § 1
Ffe st =1 f&t foremmn & &g fowmfa &1, @ TSt feremo sifa
T ST |

(ii)

J-09618 H|

P.T.O.



KARNATAK MUSIC
PAPER -1I

Note : This paper contains hundred (100) objective type questions of two (2) marks each. All
questions are compulsory.

1.  Not an arohana Vakra raga :
(1) Nabhomani (2) Nalinakanti
(3) Devamritavarshini (4) Suddhasimantini

2. Kshobhini :
(1) A drum
(2) Second sruti of Nishada given by Bharata
(3) Another name of Panchamukha Vadyam
(4) Name of a Talam

3.  Languages used by Muthuswami Dikshitar in his kriti “Venkatachalapate” in Kapi ragam :
(1) Sanskrit, Telugu, Kannada (2) Sanskrit, Telugu
(3)  Sanskrit, Telugu, Tamil (4) Sanskrit

4. A Janya of 28t mela :
(1) Balahamsa (2) Devamanohari
(3) Atana (4) Nilambari

5.  Muthuswami Dikshitar “Mayetvam yahi” is composed in the raga :
(1) Chaya tarangini (2) Kapi narayani
(3) Narayana gowla (4) Shuddha tarangini

6.  The raga ‘Bhinna Shadjam’ derived from the mela :
(1) Dhenuka (2) Hanumatodi  (3) Natakapriya (4) Natabhairavi

7. Match the following :

List - I List - II
(a) Kalopanata (i)  Variety of Nirgita
(b) Gandhari (i) Gitaka
(c) Asravana (i) Jati
(d) Prakari (iv) Murchana
o (:a) (b) (o) (d)
(1) @Gv) @) @ (i)
(2) @) @Gv) @) @)
G) Gv) @) @ @)
@ @) @@ @ )
posens [N : Fapec
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2. eIy

(1) T& 3Fodg o
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(3) U=HE arE s g8 M

(4) T AT R AH

3. I AfeR g1 ed it W H  Seheraerad’ T § fRg T w1 39T TR e © 2

(1) H&pd, TG, F1S (2) TR, A

(3) HERd, dq7, qfHA (4) HERd
4. 28 HcThdl 1 ST :

(1) e (2) o

(3) SfoT (4) e
5. HgEm SfEd Hi A AEeEm e fee i H Ed § 2

(1) = wREE (2) Tt AR

(3) T e (4) I8 W
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7. TrAfatea s gafaa S .

et - 1 et - 11

(a) HATIART () AR 1 gHR

(b) TTER (i) iR

(c) g (iii) Sifa

(d) TRl (iv) A

e

@ () (¢ (d)

(1) (@v) @ @ @)

(2) (@) @) @) @

3) (@v) @) @) (11)

@) @) @) @)
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8.  Aesthetics as perfect sensuous perception was expounded by :

(1) Kant (2) Baumgarten (3) Hegel (4) Aristotle
9.  “Budubudike” an instrument resembles to :

(1) Karatala (2) Chitike (3) Panchi (4) Damaru
10. One of the section in the Samagana Sung during sacrifices :

(1) Panika (2) Pratipada (3) Upadrava (4) Chandaka
11. Echoes in a concert hall can be eliminated by using :

(1) Glass (2) Steel (3) Marble (4) Perforated tiles
12. Chachatputa tala has symbols :

(1) 8818 (2) 88l8 (3) 8l18 (4) 8l8l
13. A raga similar to Revati in Hindustani music :

(1) Sri (2)  Ahir bhairav

(3) Sohni (4) Bairagi Bhairav
14. Match the following :

List - I List - II

(a) Chordophones (i)  Xylophones

(b) Aerophones (i) Geta beri

(c) Membranophones (i) Bhuri

(d) Idiophones (iv) Balasaraswati

Code :

@ (® (9 (9

1) G @) @ 6

@ G @) 0O @

@) @ @) @) 0

@) G @ @@ 6
15. The “Sharabhanandana” tala takes the following number of aksharakalas :

(1) 128 2 79 (3) 24 (4) 86
16. ‘Gana Vidyadhurandhara’ in Nata raga is an example of :

(1) Javali (2) Daru (3) Samarya gita (4) Saptatala gita
poses [ EANRLAAN ‘ Fapert
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17. The chitta svara to the kriti ‘Reghuvamsa Sudhambudi’ in the raga Kadana Kutuhalam is
added by :
(1) Tiger Varadachar (2) Tiruvayyar Subramanya lyer
(3) Anna Swami Sastri (4) Mysore Vasudevachar
18. Not an “Ekanyaswara” bhashanga Raga :
(1) Bilahari (2) Kannada (3) Asaveri (4) Hindusthanikapi
19. An example for Sakala Vadya :
(1) Violin (2) Nedunkuzhal (3) Svarabat (4) Tambura
20. Kaivazhi :
(1) Tamil word for Kalam (2) A kind of prabandham
(3) Another name for yazh (4) A folk art form
21. Parivadini :
(1) Bowing style of Tanam on violin
(2) Seven Stringed Vina of ancient time
(3) Name of misra jaati rupaka talam
(4)  Act of performing Kummi
22. A famous composition by Tirupati Narayana Swami in Pushpalatika :
(1) Ikanaina na (2) Devaki tanaya
(3) Bhavaye gopabalam (4) Bhuvana mohana
23. “Varashikivahana” kriti in the Raga supradeepa is composed by :
(1) Paidal Gurumurty Shastry (2) Jayachamaraja odeyar
(3) Shymashastri (4) Thyagaraja
24. Tripuchcha gamaka has :
(I) srs rgr gmg (2) sss rrr ggg
B) smg rpm gdp (4) srg rgm gmp
25. The collective name given to the invocatory songs in Kalakshepam :
(1) Namavali (2) Abhanga (3) Panchapadi (4) Nirupanam
poses [ EANRLAAN 6 Fapec




17. (1) <R F_ER fIEaZaR Garaud 372X
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26. Karkataka :
(1) A drum mentioned by Bharata
(2) A well known dance composer
(3) A kind of Desiya Prabandham
(4) One of the Samyuktahastas of Bharat Natyam
27. Sequence correctly :
(1) Kaikilai, Ili, Uzai, Vilari (2) Vilari, Kaikilai, Uzai, Ili
(3) Kaikilai, Uzai, Ili, Vilari (4)  Uzai, Ili, Kaikili, Vilari
28. Kalyana Saugandhikam :
(1) A Kathakali play by Kartia Tirunal Rama Varma
(2) A Kathakali play by Swati Tirunal
(8)  Music composition of Irayimman Thampi
(4) Folk dance of Kerala
29. Creater of the Raga “Karnaranjani” :
(1) Patnam Subramanyayyar (2) Ramaswamy Dikshitar
(3) Muttaiah Bhagavatar (4) Thyagaraja
30. Adanta Tala is an important Tala figuring in music of :
(1) Burrakatha (2) Chindu (3) Pulluvan Pattu (4)
31. A popular Thyagaraja kriti in the raga Chandrajyothi :
(1) Edi Samoyamura (2) Sreeramanekami
(3) Bagayanayya (4) Mamava satatam
32. “Charukeshi” is called in Asampoorna paddhati :
(1) Tarangini (2) Kiranavali (3) Kalavati 4)
33. A dhaivata varjya raga :
(1) Vegavahini (2) Valaji (3) Vijayasree 4)
34. Inai:
(1) A stringed instrument played on open strings
(2) Name of Vadi Swara in Ancient Tamil Music
(3) Kummi performed by men
(4) Name of a drum in Ancient Tamil Music
poses [ EANRLAAN ;
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35. Raga “Vivardhini’ is a :
(1) Shadava audava raga (2) Swarantara Shadava raga
(3) Swarantara audava raga (4) Swarantara Sampurna raga
36. Raga “Gamanashrama” as called in Hindusthani music :
(1) Poorvi (2) Marva (3) Asaveri (4) Kamach
37. Kovalan :
(1) Signature of Margadarsi Seshayyangar
(2) Composer of Azhagar Kuravanji
(3) Hero of Silappodikaram
(4) Akind of lute
38. Hegelian Philosophy includes :
(I) Sensory perception (2) Dialectic
(3) Imitation and Condemnation (4) Katharsis
39. Chinnikrishna Dasa is a wellknown composer of :
(1) Swarajatis (2) Tillanas (3) Padam (4) Jawali
40. Rishabha and nishada are the varjya swaras in the raga :
(1) Nagagandhari (2) Nagaswaravali (3) Nagavarali (4) Narayanagoula
41. Not a Janya of “Natabhairavi” mela :
(1) Kirnavali (2) Jayantshri (3) Manji (4) Amritavahini
42. Who inspired Tyagaraja to sing ‘Nannupalimpa” in Mohanam ?
(1) Serfoji Maharaja (2) Sonti Venkataramanayya
(3) Lord Venkateswara (4) Walajapettai Venkataramana Bhagavatar
43. Assertion (A) : Marga is rule based and Desi changes according to the tastes of people.
Reasoning (R) : Marga is shastriya and Desi is folk.
Code :
(1) (A)is wrong (R) is correct (2)  (A) is correct (R) is wrong
(3) Both (A) and (R) are correct (4) Both (A) and (R) are wrong
44. The Kriti which is not there in the group ‘Venkatesa Pancharatnam’ :
(1) Nive dikkani (2) Sarojakshuni
(3) Nannubrovumika (4) Nannubrovarada
poses [ EANRLAAN 1 Fapec
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45. “Vasudevayani” in Raga Kamavardhini belongs to :
(1) Noukacharitra (2) Prahlada bhakti vijaya
(3) Krishnaleela tarangini (4) Seeta Rama Vijaya
46. Ghanam :
(1) Tanam in Drutakalam (2) Tanam in Vilambakalam
(3) A part of Pallavi singing (4) A part of Raga alapana
47. A Nishadha Varjya raga :
(1) Chayatarangini (2) Kannada gowla
(3) Padi (4) Chandrajyothi
48. Assertion (A) : Art in India has been a secular vocation.
Reasoning (R) : Greatest works of Art were inspired by religious fervour.
Code :
(1) (A)is wrong (R) is correct (2) Both (A) and (R) are wrong
(3) (A) is correct (R) is wrong (4) Both (A) and (R) are correct
49. Author of ‘Raga Kadampakam’ :
(1) Guruswami Ayyar (2) M.S. Ramaswami
(3) Gopal Naik (4) Pundarika Vittala
50. The composer who was referred to as ‘Naluvadi vela ragala’ :
(1) Paidala Gurumoorthy Sastri (2) Margadarsi sesha Iyenkar
(3) Pachimariyam Adiyappayya (4) Vina Kuppier
51. ‘Magudi’ is an example of :
(1) Percussion Instrument (2) Wind Instrument
(8) String Instrument (4) Ghana Instrument
52. An eminent disciple of Pattanam Subramanya Iyer :
(1) Mahavaidyanatha Iyer (2) Manambuchavadi venkita Subbayyar
(3) Mysore Vasudevachar (4) Mysore Sadasiva Rao
53. Amritalimgam Pillai is disciple of :
(1) Muthu Thandavar (2) Tyagaraja
(3) Syama sastri (4) Vadivelu
poses [ EANRLAAN 2 Fapec
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54. Another term for Swarakshara :
(1) sabda alankara (2) prasa
(3) yamakam (4) vyati
55. Opera “pallaki seva Prabandham” in Telugu composed by :
(1) Tulaja Maharaj (2) Shaji Maharaj
(3) Ramnad Sreenivasayengar (4) Swati tirunal Maharaj
56. An ancient drone pipe used in rituals :
(1) Donai (2) Dakki (3) Tiruchinnam  (4) Ekkalam
57. Kriti “Nannubrovarada” in Raga “Sama” comes under :
(1) Panchalinga kriti (2) Kalahasteesha Pancharatna
(3) Venkatesha Pancharatna (4) Kovur Pancharatna
58. ‘Srirama Padama’ kriti of Tyagaraja is in which raga ?
(1) Amrita Vasantam (2) Amrita Varshini
(3) Amrita Vahini (4) Hari Kamboji
59. Darus are a unique feature of :
(1) Krishna leela tarangini (2) Nauka Charitam
(3) Ramanatakam (4) Kathakali
60. A pagalpan :
(1) Takkaragam (2) Sevvali
(3) Takkesi (4) Kavanan
61. Sequence correctly :
(1) Vegavahini, Viswambari, Vijayasri, Vasantavarali
(2) Vegavahini, Vasantavarali, Vijayasri, Viswambari
(3) Vasantavarali, Vegavahini, Viswambari, Vijaysri
(4) Vijaysri, Vegavahini, Vasantavarali, Viswambari
62. Arshabhi :
(1) Name for art music (2) Another name for avarohana
(3) Ascending order of pitch (4)  One of the four Jatis of the Shadja Grama
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54, TEUER 1 THU GRS Teg :
(1) g R () 9=
(3) IHHH (4) =fa

55. O] H ST Yooteh! Ha YeiE' % AR ¥
(1) g AR (2) TES HERTSI
(3) THATE HIfaE FHIR (4) g faee 7S

56. 9= GRR o fSeh! gl o 9HA SIS S o

(1) < (2) TR 3) faefe—m (4) TFHTH
57. T 9 H FHid  Fsiaren’’ fhas sfard o1 €

(1) g=fe wfa (2)  hICTEf&TeN T=

(3) Hehe¥ YeRH (4) I G=A
58. TINRIS hi hid LW qeH fomd T H € 2

(1) 3Td J8aH (2) sTa SR

(3) oA afet 4) R FmES
59. <& foRmae:

(1) Forelen =it (2) e afRaw

(3) THAEHA (4) kU

60. Ueh TIcTYA :

(1) dFRREH (2) Hearfa
(3) dHRfw (4) A
61. W& %Y fafad :

(1) Smanfe, favamsr, fosas, aaermet
(2) SEteHl, SE=eel, fasag, fogemar
(3) TE=TeRIe, aatteHt, fovame, fasadgt
4) Tosras, Swenfedt, swrerrefl, fagamer

62. Iy :
(1) kel G o fa 9 (2)  TERIUl k1 GHU M
(3) TR I AR %Y (4) ST UM T AR SIfaE § § TR
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63. First to introduce Kathakalakshepa :

(1) Balakrishna Bhagavatar (2) Ramachandra Bhuva

(3) Muttaiah Bhagavatar (4) Gopalakrishna Bharati
64. The first step in the research process is :

(1) Preparation of a research synopsis

(2) Data collection

(3) Problem for investigation

(4) Preparation of a Questionnaire
65. “Tiripa” comes under :

(1) Dashavidhagamaka (2) Shodashanga

(3) Shadanga (4) Panchadasha Gamaka
66. The work ‘Sangita Parijatha” was written in :

1)y 17thC ) 16thC (3) 18thC (4)
67. Same word varying in sense :

(1) Yati (2) Yamakam (3) Prasa 4)
68. Arunachala Kavirayan was born at :

(1) Tillaiyadi in Tanjore (2) Tiruthani

(3) Nagapattanam (4) Tirunelveli district
69. A Swati Tirunal Kriti in ‘Hindustan Behag’ raga :

(1) Sundaranga (2) Sarasijanabha

(3) Smarajanakasubha (4) Sarasija mukhi
70. Desiya Raga is :

(1) Paraz (2) Bhinna Shadja

(3) Takka (4) Kuranji
71. Annasami Sastri is :

(I) Son of Syama Sastri (2) Grandson of Syama Sastri

(3) Grandson of Subbaraya Sastri (4) Grandson of Panju Sastri
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63. FHATHANT &1 Joq uR= forgq foan ?
(1) STAFH AT (2) THER qd
(3) RN WA (4) TS IR

64. Y Yishan H U=l A ¢
(1) ¥ ® 9@ & TR

) ST TR Tl

2
(3) Hi<T =t @
(4

) T @ qA
65. ‘‘faftar’’ feraer sfavia et €2
(1) <eIfagr™Es (2) g
(3) wEm (4) HEEY THH

66. ‘Eid wiiea’ vy fafaq ® :

(1) 17 wraresy (2) 169 vl (3) 18dlf vl (4) 159 wramal

67. TH T TE H A AY :

1) 3fd (2) FHIH (3) " 4 dfa
68. STEUTEICT HIGRTER H ST el §aTl o ?

(1) <R & faceefe # 2) fagafq

(3) HNTHETH (4) foecreret s
69. ‘fegwart’ dgrT W § W@l e st T Hid

1) g=um (2) EESH

(3) TASRYH (4) SgsHEt
70. %{?ﬁ'q T % :

1) =S ) fa= w=sm

(3) =EE (4) F
71. ST WS R

(1) oM IS 6 o (2) TIW IS F U

(3) oA TS & U (4) O WS % 9=
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72. Not a Janya of 28" Mela :
(1) Garudadhvani (2) Isamanohari
(3) Kapinarayani (4) Navarasa Kannada
73. Tiruvenkata Kavi composed :
(1) Sangeeta Swara Prastara Sagara
(2) Sangeeta Kalanidhi
(8) Panditaradhya charitramu
(4) Sangeeta Sara Sangrahamu
74. Ahati
(1) A tamil work on music and dance
(2) A technique used in Mridamgam playing
(3) A kind of technique used in plucking Vina strings
(4) A dance step
75. The famous Varna ‘Jalajaksha’ in the raga Hamsadhwani is composed by :
(1) Subbarama Deekshitar (2) Tiruvattiyur Thyagayyar
(3) Pachimarium Adiappier (4) Manambuchavadi Venkata Subbier
76. The first grama or scale in ancient Tamil music :
(1) Madhyama grama (2) Shadja grama
(3) Gandhara grama (4) Suddha scale
77. “Varna yati” comes under :
(1) Deshi talas (2) Ashtottara shata talas
(3) Taladasha pranas (4) Madhyadi talas
78. Corresponding western music pitch for sixth white in Indian music :
(1 A (2) A flat (3) Bflat 4) B
79. The string instrument used in the temples at Tirunelveli :
(1) Violin (2) Veena (3) Nanduni (4) Sarangi
80. The synonym of the anga guru :
(1) Vyapaka (2) Yashtika (3) Yamala (4) Yamini
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72. 28 Hel I ST & © :
(1) Tee=E (2) TEEARS

(3) SRR (4) TRY e
73. fowdee g ot = T
(1) Hd T T&R 9
(2) EiT e Y
(3) dfedeuen =fey
(4) i R HURY
74. SR :
(1) G iR T ! T qffet T
(2) TS I SN H STIRT il W et Th fafy
(3)  =ftom Gl hl SIS H IR i S SATcH dehteh i Teh fary
(4) TH T IS B
75. T gHETEA § gies oot Serena’ frefated § § fewent @ e ?
(1) FGINH e ) faeafegr @me=R
(3) ufeaAfEm srfeeray (4) TAGAETS doRT Yoo T

76. qffel 9d H UgA UMW :

(1)  HEFH a0 (2) TsSUH
(3) TFER U (4) Ys hd
77. ‘ool Afq’’ feas oiala ot €2
(1) <=it ar (2) ISR oA d1d
(3) e g 9o (4) HeEAE e

78. R Wil § T B N Gid o TR gfa ¥ Her W § 2
1) ¢ (2) THRE (3) o wie (4)

79. Taeeoet feom wfell # S foran S e st &g -
ORI (2) =fom (3) g (4) @

80. 3T 7% % TUH T :
Sien Elliecy (3)  FHA (4) nfee

(1) (2)
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81. Composer of Kriti ‘Mariveridikyavaru” in Latangi Raga, Khanda Chapu :

(1) Tyagaraja (2) Koteeshwara Iyer

(3) Muttaih Bhagavatar (4) Patnam Subramania Iyer
82. Which text mentioned categories of Mela and Janya ragas for the first time ?

(1) Sangita Sara (2) Sangita Ratnakara

(3) Raga Vibodha (4) Sangraha Choodamani
83. Rishaba in Saurashtra :

(1) Trishruti Rishabha (2) Chatushruti Rishabha

(3) Dvishruti Rishabha (4) Ekashruti Rishabha
84. In Desadi Talas music commences after lapse of aksharas :

3th 1 1th 1

1) — 2) = 3) - 4) 1=

M 5 @ 6 5 @ 13
85. Kokila Panchama belongs to :

(1) Deshi ragas (2) Upa Ragas

(3) Marga Ragas (4) Antarbhasa Ragas
86. A literary form sung in Devagandhari raga in loose rhythm figures in operas :

(1) Dhanvi (2) Dandakam (3) Churnika (4) Slokam
87. Nanyadeva worte the text :

(1) Bharata Chandrika (2) Bharata Bhashya

(3) Bharata Kalpa Lata Manjari (4) Bharata Lakshanam
88. Not included in Tala dasa pranas :

(1) Kala (2) Yati (3) Yamakam (4) Anga
89. An Audava Sampurna Upanga raga :

(1) Kalavathi (2) Kedaram

(3) Jingala (4) Kalyana vasantam
90. Signature of ‘Hayavadana’ :

(1) Sreepadaraya (2) Vysarayar (38) Vadiraja (4) Tulasidasa
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81.

82.

83.

84.

85.

86.

87.

88.

89.

90.

AT W SR @ue =g H g Hid  AREfcwee’ & @i
(1) TS (2) HIEE T

(3) HIE YRTER (4) YT GIHUIH 3R

frafafea o 9 foea gy ¥ Aen IR <=1 W1 1 S0 o1 9eH SR Seorg fohan 7= o ?
(1) Hid ¥R (2) HIid TR

(3) T faaen (4) HUB JeMi0

Wﬁ%ﬂﬂ% :

(1) Tgfd s=uw (2) =ggfd wuq

(3) fggfd suw (4) THgfd kM

QIMET qTed H GG 1 A LR & oS 8l ¢ |

3th 1 1th 1
O @ 3 & @ 13
SHifehen T= Heifed ¥
1) <HTmd (2) SUITMH
(3) W I g (4) ST T A

AU H Tk Hifeca Fedt FSad g iy T w6 T fordt fogie o/ & T S ©

1) At (2) <HA (3) fvfer (4) TR
Trred o g fefied T ©

(1) 9 =ifgeht (2) W WT=EH

(3) 9Xd shed ol "SR’ (4) WG A&UH

(1) el (2) =fd (3) FHEH (4) &
T 3iTed qrgul 3T I

(1) e 2) eRA

(3) fSien (4) A THH

‘ggee’ i gl

FraeT I (3) afeust (4) qoHR™

(1) (2)
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91. Composer who is Itaranama Mudrakara :

(1) Vina Kuppayyar (2) Swati Thirunal

(3) Bhadrachala Ramadasa (4) Jayadeva
92. Chidambara Vilasam in Nandanar Charitram is :

(1) 15 part (2) 2nd part (3) 3™ part (4)
93. Bharata in his work Natyasastra describes 108 karanas in the chapter :

(1) Tandava lakshana (2) Ranga Pooja

(3) Acharyabhinaya (4) Chitrabhinaya
94. “Kriti Shankari ninne” in Raga “Kamavardhini” composed by :

(1) Mysore Sadashiva Rao (2) Muttaiah Bhagavatar

(3) Mysore Vasudevacharya (4) Veena Karigiriraya
95. Chyuta Madhyama can be seen in :

(1) Sudha saveri  (2) Harikamboji (3) Madhyamavati (4)
96. The name of the raga “Atana’ is prefixed to the name of the musician :

(1) Dorai Swami lyer (2) Appyyar

(3) Seshayyar (4) Gopala Iyer
97. Composer of ‘Mamavatu Sri’ in raga hindolam and Tala Adi :

(1) Tyagaraja (2) Dikshitar

(3) Vasudevacharya (4) Patnam Subramanya lyer
98. The raga not figured in Navaraga Malika Varnam :

(1) Madhyamavati (2) Sankarabharanam

(3) Mohanam (4) Sriragam
99. “Pauravi” is the initial name of :

(1) Tala (2) Gamaka (3) Moorchana 4)
100. An audava vakra sampoorna raga :

(1) Anandabhairavi (2) Bahudari

(38) Retigowla (4) Asaveri

-00o0-
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91.

92.

93.

94.

95.

96.

97.

98.

99.

100.

SICATH HETRR HITdehT

(1) oo FE=R (2) @ faea

(3) g THSE (4) A

Fer =fom o feagrery faemem © :

(1) 99| 9 (2) fgdt= wm (3) g 9 (4) =gd 9m
A 7 3T T AR o fohd s1eamd § 108 Uil 1 0 fohan § 2

(1) drEd wgo () T

(3)  SATETAT O BREEIREE!

T e i v % R ©

(1) TR 92iE 1@ (2) A 9RTER

(3) HER SrgET (4)  fom e

=a wem freafatea § 9 fed yifa § 2
1) 9§ 9Ead (2) RIS (3) weEwmEfd (4) <EEd

frfafed & 9 forg SideR 1 =19 7 ‘3181’ | Sirel T §

(1) @ s (2) FER
(3) IR (4) U TR
T fesem &R ara efe & ¥aa ' Aweg 4’ & AR
(1) RS (2) e
(3) AT (4) HETH YoHUAH SR
79 ¥ 9 =F |1 W TR Aifeteht sRuM H TE ©
(1) HeFHTEld (2) WRUOH
(3) wrem (4) A
“ et o gRfe AW R
(1) (2) THH (3) I (4) TR
T 3fied ek RO I
(1) =R (2) =
(3) iiven (4) srEEd
00o0
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