Signature and Name of Invigilator

1.

2.

Time : 2 hours]

(Signature)
(Name)
(Signature)
(Name)

18

PAPER - II
DRAMA/THEATRE

OMR Sheet No.: ..........ccocoeieciicccrcecs e
To be filled by the Candidate)

Roll No.

(In figures as per admission card

Roll No.

(In words)

[Maximum Marks : 200

Number of Pages in this Booklet : 48

Number of Questions in this Booklet : 100

*® N

10.
11.
12.
13.

Instructions for the Candidates
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DRAMA / THEATRE
PAPER - 11

Note : This paper contains hundred (100) objective type questions of two (2) marks each. All
questions are compulsory.
1.  Match the items in List-I with those in List-1I :

List-1 List-1I
(a)  Sariputra Prakarana (i) Bhavabhuti
(b) Pratijné Yaugandharayana (i)  Vishakhdatta
(c) Malati Madhava (iii)) Ashvaghosh
(d) Mudra - Rakshas (iv) Bhasa
Code :

(a) (b) (c) (d)
H @) Gv) @O ()
2 v @O G (D)
@ O G 3§y @)
@ @ @G Gv) @

2. Assertion (A) : In Barong traditional dance and dance-drama form, masks are theatrical
manifestation of different creatures and not related to rituals of the region.

Reason (R) : The Barong in its narrow usage means a large body mask found in Bali.

Code :

(1) Both (A) and (R) are true.

(2) Both (A) and (R) are false.

(3) (A) is true, but (R) is false.

4) (A) is false, but (R) is true.

3. Arrange the following characters of the play Sakharam Binder in the order of their
appearance :
(1)  Sakharam, Laxmi, Dawood, Champa
(2)  Sakharam, Champa, Laxmi, Dawood
(3) Sakharam, Dawood, Champa, Laxmi
(4) Dawood, Sakharam, Champa, Laxmi

4.  Pick the odd one out in context of Tennessee Williams plays :

(1) Misalliance (2) Caton a Hot Tin Roof
(3)  Summer and Smoke (4) Sweet Bird of Youth
roooss [ HTTAR A 2



3T/ fomex

qeas - 11
fader: 39 ywATA H 9 (100) Sg-fashed™ w9 €1 Tw U & @Y (2) ik &1 |t wee sifremd €
1. get-1H 73 & ger-1 & 73 § gafaa &

et -1 gt -1I
(a) TG (i)  wefd
(b)  Wid= ArTermo (i) foemeed
(c) HIewd ATEa (i) TSN
(d) Ha1 ™ (iv) 9™

e

(a) (b) (¢) (d)
(H @@ Gv) @O 3>
2) vy O (@) @)
3 @O @@ @) @)
@ @@ @ @) @

2. AfueRed (A) : T YHR & IRERS T IR -k &1 § qaEe fafv= sial &1 aea
TR § IR I 9 &5 & STH 9 Haifed =&l €|
&It (R) : 37T HehvT YA | ST A1 27 Sreft W 1 S arel U fawne ‘oter o ©)
< :
(1) (A) I (R) <H & T
2) (A) 3R (R) I o T
(3) (A) §& T, Afhd (R) TTed T
4)  (A) T €, AR (R) T T

3. s HENH dEel o efafiad IfEl sl 376 T5d 8 o hH | Hafyd hifd :
(1) YERM, aeHl, e, T8
(2) TERH, I, ALH, g
(3) HERM, T[He, =, A&H
(4) <TIe, TENH, IH1, AsHt

4. e fafeama & Aesi & Geyd # fowm =1 94 ¢
(1) frouerg (2) e 3 Tl fea €5
(3) UW TS &+ (4) e 9E % Iy

vosns [ I NANENN 3



5.  The flag-pole known as Jarjara which destroys all obstacles, is ascribed to Lord :
(1)  Vishnu (2) Indra (3) Brahma (4) Shiva

6. Match the items in List-I with those in List-1II :

List-1 List-1I
(a) Lakon khol (1) Indonesia
(b) Jingxi (i) Japan
(¢c) Topeng (ii1)) Cambodia
(d) Shinpa (iv) China
Code :

(a) (b) (c) (d)
H @ G Gv) @
2 @) @Gv @O @)
@ O G >y @)
4 Gv) G G @

7. Assertion (A) : According to Suresh Awasti ‘‘Folk Drama is the richest and deepest rooted
element of Traditional culture of any country.’’

Reason (R) :  Whether it is on festive and ceremonial occasions or other familiar, common
events in life cycle of community, there emerges a theatrical performance
integrating song, dance, myth and tale into one composite art.

Code :

(1) Both (A) and (R) false.
(2) (A) false and (R) true.

(3) (A) true and (R) false.

(4) Both (A) and (R) true.

8.  Choose the correct sequence of the following books of Dramatic / Performance theory in Ascending
order :

(1) Towards a Poor Theatre, Poetics, Theatre of the Oppressed, Small Organum for the Theatre
(2)  Poetics, Small Organum for the Theatre, Towards a Poor Theatre, Theatre of the Oppressed
(3) Theatre of the Oppressed, Towards a Poor Theatre, Small Organum for the Theatre, Poetics

Small Organum for the Theatre, Poetics, Towards a Poor Theatre, Theatre of the Oppressed

posa HI\IIHIHI\I\I\ (I

H“ 4 Paper-II



5. G fosAl o1 A9eR S AR east fohd <edr 1§ ?
(1) fooq 2) 3= (3) Sl 4 T

6. W-1F W F W1 F e gifer

et -1 et - 11
(a) M T () FemfmE
(b) fo=rh (i) SMHH
(¢) AT (i) TS
(d) e (iv) =4

<

(@) (b) (c) (d)
(H Gy @) Gv) @
2 @G Gv) @O @)
@ O @ 3>y @)
@ (v @) G @

7.  AfueRed (A) : G el & AR, e Aed foRdt < i URwuRe Hepfa w1 waitus wgg

TS Tl ST ST Rl S BT g 1

HRUT (R) : fhe e & oA s | 918 I8 fohell Scd 31erel YHRIE o1 A1 371 Shis uifad
T ST B, &l g 7 g T e et & e i, o, feres ofK wven
aftferd €9 ¥ TH 00 Hell & €9 J&H HW R |

<

(1) (A) 3R (R) I Tera T

2) (A) @ § R (R) TR &

(3) (A) §& T 3R (R) T |

@) (A) 3R (R) 3 T T

8. ety yKfd fagid o an H fre=fafiad q&aenl & W& @ A 1 AT :
(1) Za€d TYsR fouey, diufeam, faue i g 3T, Wia e &R € fogex
(2) UUfea, Wi AFAE ®BR T U, 2989 T YsR Uy, fuuer &1 < siiee
(3) ToTeR oI T fU%E, Tas T YR fUuey, Wi 3ifd %R T fauer, aiefesd
(4) A AFH BR T Uy, diufedd, gasd T ISR U, foerex oif® g siies

vosns [ I NANENN ;




Pick the odd one out :

(1) Vasavadatta (2) Sharvilaka (3) Udayana (4) Padmavati
10. Abhimanyu’s horses were killed by :
(1) Kiripa (2) Kritavarma (3) Drona (4) Ashwathama
11. Match the items in List - I with those of in List - II :
List - I List - II
(@) Mohit Chattopadhyaya (1) Wedding Album
(b) Kallakuri Narayana Rao (i) Kelu Janamejaya
(¢) AdyaRanga Charya (i1i)) Vara Vikrayam
(d) Girish Karnad (iv) Will Shakespeare
Code :
(a) (b) (c) (d)
O O @ @) (@v)
@ vy @O @ ()
3 av) @@ @) @
@ av) @) @ @
12. Assertion (A) : Tolstoi considers the works of Shakespeare, Goethe, Hugo and his own
naturalistic peasant tragedy, * The Power of Darkness’ as the example of False
Art.
Reason (R) :  They violate the criteria laid down for the True Art which according to him is
universal, moral, affective but not excessive in emotional and scenographic detail.
Code :
(1) Both (A) and (R) are true.
(2) (A) is false; (R) is true.
(3) Both (A) and (R) are false.
@ (A) is true; (R) is false.
13. Give the correct sequence of following ‘Vruttis’ according to Natyashastra.
(1) Arabhati, Bharati , Sattvati, Kaishik1
(2) Bharati, Sattvati , Kaishiki, Arabhati
(3) Sattavati, Kaishiki , Arabhati, Bharati
Kaishiki, Arabhati, Bharati , Sattavati
posos H|\||H||HH|\|“|H|H||\|H|\H|\IHHH\IHHH\ :




9. fouma g

(1) argare () wfdas (3) 3EI (4) OgHTET
10. 31TV & oT9al ot & fohe i 2

() & (2) FaeEt (3) @M (4)  STISCATHT
11. Gt -1l A1 1 Feit - 1T o 9 gaferd

el - 1 el - 1

(a) Hifed FEMaEA™ () afen taem

(b) HTICATHL A0 TS (i) ohe] SIS

(c) g Tm = (i) o Tosram

d) s wre (iv) Toor Segdisr

W‘:

(a) (b) (c) (d)
H O @ @>@) @)
2 v @O G (i)
@) v @ 3> @
4 av) @) G @

12. MR (A) : VAR, T, N 1 TS 1 3R T 3197 §RT T T8 Fehfdame! Serdt Jraat

‘T qfeR 31T STehd’ 1 ‘e el & 3SRl & &Y | AHd B

R (R) : I AR ' Idl Fhell’ 9% §, S i, Afaw IR aenes et §, fhg
Hageierdr IR fastis-iere faves faero & sifasmrcas & 2t | o, gt
T 39 AIYSUS o Seeio hidl 8 |

<< :

(1) (A) 3R R) < T2 2|

2) (A) Tad T; (R) TR 71

(3)  (A) 3R (R) IH TeTd T |

@ (A) T & R) T L

13. 1ea W o AER Fefafaa giadl =1 @@ e Jak :
(1) STRYE, WRdT, Trafd, hilren!
(2) YR, 9afd, ShiepT, Rt
(3) T, hi¥ERT, AR, IR
(4) Hi¥HT, RUS, IR, FRATT

vosns [ I NANENN
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14. Pick the odd one out :

(1) Dholak

(2) Mridangam (3) Chikara (4) Pung

15. The play ‘Bapu’ is written by :

(1) Premanand Gajvi (2) Rameshwar Prem

(3) Nand Kishore Acharya (4) Ajay Shukla

16. Match the items in List - I with those in List - II :

List - I

List - II

(a) Play Directing - Analysis, (1)  Charles McGaw
communication and style

(b) Theatrical Design and Production (ii)) Toby Cole and Helen Krich Chinoy

(c) Directing the Play @ii1) J. Michael Gillette
(d) Actingis Believing (iv) Francis Hodge-Michael McLain
Code :
(a) (b) (c) (d)
(H @@ @Gy @) O
2 Gv) @) @O @
@ @@ @G @ @O
@ Gv) @) @@ @O

17. Assertion (A)

Reason (R) :

Code :

: The well-rounded actor of Sanskrit plays was expected to go beyond external

representation of character through correct execution of movement, speech and
ornamentation (i.e. angika, vachika and aharya).

Natyashastra states that there is something invisible (sattva) about performance,
an intangible quality, that transcends externals and reaches the hearts and minds
of the spectators - the process which has to do with conveying sentiments and
emotions (sattvika) of the play.

(1) Both (A) and (R) are false.
(2) (A)is true ; (R) is false.
(3) Both (A) and (R) are true.
4 (A) is false ; (R) is true.

yosns [
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14. foum =1 g
(1) <Th

(2) He™ (3) Tawm 4) g

15. e ‘ag’ o fhee fomn €2
(1) A= TSl 2) TR I
(3) < fReR T=E 4) 3T YA

16. Gt - I %1 #f &1 et - II &i 71 § gafera

et - 1 T - I
(@) i SERfFET-TfarE, (i) =med H
FERT T WEA
(b) Toufewma fesea U Wewm (i) <l i AR g fopwr Fora
(©) TERfRETT (i) ™. HEHA foere
(d) ufRT 3 foferfam (iv) ifeq BiS-AEsa Tk
<
(a) (b) (¢) (d)
(H @) @G Gv) @)
(2) Gv) @) @ (D)
3) @) @Gv) @@ @
@ Gv) @) @ @

17. SH&RIT (A) :

0T (R) :

e :

H&hd e Dl USRI I dc SgSTAH e i S FareH, amvi Td et
(ruta AifiTeh, afaeh 3iR oer) g afie & =y &9 o) fafddt 4 < afes
TeTdT T HEAT ISl € |

TS % STIHR T1ed US¥H § i THI 3¢9 I (TF) a1 &, T s1eqe
TOTErT B ¥, i TR e 9 A W ¥Rl % g Y, THI-AiEsh P oAl § - Th
W wferan, St for wre # fafea Hagmsti (wfas) @ Gefid Bt 71

() (A) 3R (R) TH Tora €1
2) (A) E& ; (R) Terd B |
3) (A) 3R (R) I &
4) (A) T €, (R) W&l &1

vosns [ I NANENN :



18.

Indicate the correct sequence in the context of musical instruments of geographical origin from
East to West of India.

(1) Timki, Bhungal, Pena, Khol. (2) Timki, Pena, Khol, Bhungal.
(3) Bhungal, Khol, Pena, Timki. (4) Pena, Khol, Timki, Bhungal.
19. Trace the odd one out :
(1) Andha yug (2) AgraBazar (3) Charan Das Chor (4) Mitti ki gadi
20. In ‘A Street Car Named Desire’, the female protagonist is nervous and exhausted, comes to visit
her sister. Finding no one home on her arrival, she explores the small apartment, searches for
liquor and takes a drink to quiet her nerves. Whom are we referring to ?
(1) LauraWingfield (2) Alma (3) Hedda (4) Blanche DuBois
21. Match the items in List - I with those in List - II :
List - 1 List - 1I
(a) Bhojya-Rasa ; Natya-Rasa (1  Bhatta Nayaka
(b) Tada -Rupa - Anusandhana (i) Bharatamuni
(¢) Chitra - Turaga - Nyaya (ii1) Bhatta Lollata
(d) Sadharanikarana @iv) Shri Shankuka
Code :
(a) (b) (¢) (d)
1 @O @ @ @)
2 @@ @ @) @
() @) av) @ (@)
@ v @O @@ ()
22. Assertion (A) : The two epics Ramayana and Mahabharata are closely connected.
Reason (R) : An abbreviated account of the story of Rama is actually contained in the
Mahabharata, having a number of verses in common.
Code :
(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A) is true, but (R) is false.
4) (A) is false, but (R) is true.
posss || INFANROACIN 10




18.

19.

20.

21.

22.

frefafea difia ama =5 6l YRd & 74 | e qe o 3k e IQT o |el % § oFafed
HIf
(1) feHet, e, o1, @ (2) feHet, O, @iel, YT

(3) T, Erd, 9, ferent 4) o, @, foret, e
oo <1 g1 o
(1) S ga (2) AT SNIR (3) =X M AR (4) Tagt =t meE

‘T Eie ®R AT feoer’ Aew # 1R iR gt g2 afeen Wemfie ot aed ¥ fier 39% R W
3T § 1 IRl Uge W 3HF R H fohdll I 7 Ut I8 SIS STUHE H IRTel shi T it & 3R 370
ST T H o T ITeh1 To Hadl 1 39H BA fheen! SR 3 X w8 ?

(1) @fdmeies  (2) ofem 3) T (4) == gAA
Tt - [ 761 I gt - 11 6 761 § gafed &1
Tq - 1 T - 10
(a) YN9-9; A ™ (i) 9 TTH
(b) qG-EU-STIHYM (i) ¥ Hf
) Toa-gu-=m (i) g eae
(d) ETHOiRT Gv) o Sipw

< :

(@) (b) (c) (d)
H O @ 3> aGv)
2 @ @ @) @
3 @y av) @O @
@ Gv) @O > (i)

AR (A) : T TRRIST - YAV IR IR Th-gER & 1Y 37ed fohe €9 9 IS gCE |
&IUT (R) : T it T 1 Wi faaRer araa | 7ervRa | foan o §, 99 32 99 v
off €1

e

(1) (A) 3R (R) 3 & T
2) (A) IR ®) I T T
(3) (A) TE T, dfrd (R) o B
4) (A) Terd 8, ifer (R) W&l 2|

vosns [ I NANENN i



23.

Give the correct sequence of the following theatre organisations in the context of their Geographical
location from South to North :

(1) Rasaranjani, Asmita, Lokadharmi, Adishakti Theatre Lab.
(2) Lokadharmi, Adishakti Theatre Lab, Rasaranjani, Asmita.
(3) Asmita, Rasaranjani, Lokadharmi, Adishakti Theatre Lab.
(4)  Adishakti Theatre Lab, Lokadharmi, Rasaranjani, Asmita.

24. Pick the odd one out :
(1) Antony and Cleopatra (2) Timon of Athens
(3) Saint Joan (4) Titus Andronicus
25. Wood-work of a building like frames of windows, doors, columns etc., and carving decorative
motifs :
(1) Darukarma (2) Avalita (3) Akampa (4) Citrajalagavaksa
26. Match the items in List - I with those in List - IT :
List - 1 List - II
(@) Moghul Tamasha (i) Manipur
(b) Bhaand Pather (i) Maharashtra
(c) Bharud (ii1) Orissa
(d) Nupi Pala (iv) Kashmir
Code :
(a) (b) (¢) (d)
(H @ @) @Gv) @
2 @) @ 3G (@Gv)
(3) @) @Gv) @ @
@ @) @ @ (@v)
27. Assertion (A) : The actor must not commit the lines to his memory lest he is mistaken for a
parrot.
Reason (R) : He must not make full use of his voice as the acoustics of the house have to be
considered.
Code :
(1) Both (A) and (R) false.
(2) Both (A) and (R) true.
(3) (A) true and (R) false.
(4) (A) false and (R) true.
roooss | HTTARAEAA i




23.

24.

25.

26.

27.

THa el fFefafea 9l & 9o saftafa & el § Sfao ¥ SIS IR % 98 9 °
Haferd siferd :

(1) TS, Aferan, oiremed, enfewfer fordes e

(2) creperd, snfewfad forder ote, TeRfS, sifeman|

(3) Aforan, TEfsH, e, enfewfad fader o

(4) enfewfad fordex o, ey, TS, St

ﬁﬂﬁaﬁﬁﬁ@:
(1) Tt T fomatiug ) foam effe =
(3) HesH (4) emed R

fordt a1 & F13 FHH a1 Fasw!, Sal & g, wefi onfe dun steigha genadt fesmeAl
‘o‘c_m'ﬁ'ﬂﬁ%:

(1) <rEHH (2) sEfea (3) 3™ (4) Taserane
el - I &1 A&l &l gt - 11 & 91 gafed s
e - 1 e - 10
(a)  HTSA RN (i) TR
(b) g TR (i) WERTE
(c) HES (i) sTfesm
(d) Tt dren (iv) HIER

< :

(a) (b) (¢) (d)
(H @ @ ) @
2) @) @O @ @)
(3) @) Gv) G @
@G @@ @ @O @)

IMUHYT (A) : AR il 3T HAG 1 &R Tl WA AMfed dfeh 3H IS W= Al 7 TAA

I3 |

HIUT (R) : 3G YA STETS BT YUIEYT] ITAN &l HIAT AT MMk Hel hi LaT-Tehdl bl
fomm foman < @R |

< :

(1) (A) 3R (R) I Terd T
2) (A) IR (R) I T T
(3) (A) & F, 3R (R) Tord T
4) (A) 7MW %, 3R (R) Wl ¥

vosns [ I NANENN s



28.

Choose the correct chronological sequence of the following playwrights as belonging to different
ages :

(1)  Menander, Christopher Marlowe, Maxwell Anderson, Peter Handke

(2)  Christopher Marlowe, Peter Handke, Menander, Maxwell Anderson

(3) Maxwell Anderson, Menander, Christopher Marlowe, Peter Handke

(4) Peter Handke, Maxwell Anderson, Menander, Christopher Marlowe

29. Trace the odd one out :

(1) Apasmara (2) Alasya (3) Mada (4) Vepathu

30. Sankaradeva created the following Indian traditional theatre form :

(1) Gollakalapam (2) Bhamakalapam (3) Ankiya nat (4) Natapalla

31. Match the items in List - I with those in List - II.

List - I List - II
(a) Madhya Pradesh School of Drama (i)  Bansi Koul
(b) Kooth - P- Pattarai (i)  N. Muthuswamy
(c) NINASAM (iii) K.V. Akshara
(d) Rang Vidushak (iv) Sanjay Upadhaya
Code :

(a) (b) (¢) (d)
(H @) @@ @O @)
2 av) @) @@ @
) av) @@ @) @
@ vy @O @@ ()

32. Assertion (A) : In Shaw’s eyes, a character who was an idealist in Ibsen was sure to be a villain
and that a leading lady who rejected the ideal of womanliness was bound to
seem an unwomanly woman.

Reason (R) :  Shaw thought of Ibsen as a great teacher and critic of society, intent upon attacking
what Shaw considered to be our slavery to ideals and idealism.
Code :
(1) Both (A) and (R) are false.
(2) (A) is true; (R) is false.
(3) Both (A) and (R) are true.
4) (A) is false; (R) is true.
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28.

29.

30.

31.

32.

T 3 & Heifya fFeafafed Treskearl & @@t e &l T -
(1) AT, o A, Hoed Tetd, i <
2) TR A, fe Tk, ARy, Head TetEd
(3) FoEod T, A<y, TR Arel, dex s

(4) X T, Hagad TetdH, <, TR grell

foroe =t g
(1) SR (2) ST (3) Hg (4) <uYg

vt A Frafafed # @ fra wRdE TR Tme gegfa s et foe ?
(1) TieeT Faray (2) 9T FHeATIH (3) SAifpan 72 (4) FUTel

et - 1 1 A1 1 et - 11 o |1y gaferd

el - 1 el - 1
(a) T YW Thdl SH M () o9 Fa
b) FI-T- T (i) . et
(c) | (iii) R, 3T&RT
(d) 1 faguen (iv) G 3

e :

(a) (b) (¢) (d)
(H @) @ @O @)
(2) Gv) @) 3G @
3) Gv) @@ @) @
@ v O @) @b

ATHRAT (A) : I o 3TIHR, T & Ieeh H 1 eTeyiame! =i g1 §, 98 ffy=d &1 4 gerEs
& B § iR g S 9, T S & oTedl o sreliR fohan o, a@t
TiieRfed S % €9 § Jdid 21 a9 o |

HIUT (R) : 31 <A1 AT o1 ToF 30 Tk W_M feteh T8 9911 < Gier 9, it fo, wf &t gfte
H, oTeel iR STevEniedl W YER HTH & fay dea TeR &d 9|

<< :

(D) (A) 3R (R) I Terd T |

2) (A) & ; (R) Terd B |

3) (A) I (R) <HI W& T

@) (A) oW T; (R) HE T

vosns [ I NANENN .



33.

34. Trace the odd one out in the context of geographical origin :
(1) Naqal (2) Mutiyettu (3) Theyyam (4) Kathakali
35. ‘Rangadhara’ theatre group belongs to :
(1) Chennai (2) Trivendram (3) Hyderabad (4) Mysore
36. Match the items in List - I with those in List - II :
List - I List - II
(a) Seven against Thebes (i)  Euripides
(b) Plutus (i)  Aeschylus
(c) Philoctetes (ii1))  Aristophanes
(d) Bacchae (iv) Sophocles
Code :
(a) (b) (¢) (d)
() @) av) @ @)
2 v @ @@ ()
@ O @ @) (@)
@G @ @) @) @
37. Assertion (A) : Rather than serving as a reflection of life in ancient India, Sanskrit drama served
as a model of ideal human behaviour.
Reason (R) :  Sanskrit drama is a drama of protest or revolt but never a theatre of elevated
ideals.
Code :
(1) Both (A) and (R) are true.
(2) (A)istrue ; (R) is false.
(3) Both (A) and (R) are false.
(A) is false ; (R) is true.
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Give the correct sequence of the following Acharyas who commented on Rasa :

(1) Bharata, Abhinavagupta, Shri Shankuka, Bhatt Nayaka
(2) Bharata, Shri Shankuka, Bhatt Nayaka, Abhinavagupta
(3) Bharata, Bhatt Nayaka, Abhinavagupta, Shri Shankuk

(4) Bharata, Shri Shankuka, Abhinavagupta, Bhatt Nayaka



33. T & A H gl FAfafed =t o1 9@ sy Jdi6y

(1) 9, e, ot Wi, vg T

(2) WX, 4t Ypeh, Wg Ah, AT

(3) W, 9g ek, YT, A vph

(4) o4, &t vigpeh, AT, ¥ H
34. Fiifae g9 & gax # fawm =1 g

(1) T 2 Hfedg 3) o= (4) e
35. ‘TR AT G el fRd § 2

(1) = 2 Fezm (3) TER 4 g
36. gum - 1 1 W&l ol Geit - 1 1 931 9 gafed <

gt - 1 T - 1T

(a) 9o sFe Ifew () gRfufed

(b) =™ (i) TEREAH

c) frarrfcy (i) TREIRE

d) 9* (iv) SrRIfFeT™

<

(a) (b) (¢) (d)

() Gi) Gv) @ @)

2) Gv) @O @G (i)

3 @O G 3G (v

@ () G Gv) @
37. SR (A) : TEha Th HI YA YRAE o & Yfdfora & €9 § &, afcw A9t qHa

FEER &t Ufdepia & & H TG A1eq |
T (R) : & Aee gferiy o1, fowera =1 fage 1 es oM 71 8, 7 fob Seaan ey &t
gEIfd A dTel T o6 €9 H |

<

(1) (A) 3R (R) 3 W |

2) (A) §& g (R) T B |

(3)  (A) R (R) I T |

4) (A) e ; (R) TE T
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38.

39.

40.

41.

vosns | HTHANRAN .

Indicate the correct sequence in the context of Geographical origin from West to East :
(1) Alkap, Akhyana, Bidesia, Maach (2) Maach, Bidesia, Akhyana, Alkap
(3) Akhyana, Maach, Bidesia, Alkap (4) Alkap, Bidesia, Maach, Akhyana

Trace the odd one out :
(1)  Shamanand Jalan (2) Jabbar Patel
(3) Dharmavir Bharati (4) Satyadev Dubey

The transmission of light of varying hues to the eye and the brain’s interpretation of the ratio of the

light mixture as a specific hue :

(1) Additive colour mixing

(2) Complementary colour mixing
(3) Colour media

(4) Colour frame

Match the items in List - I with those in List - II :
List - I List - II
(a) The interlude which gives an account of what happened (i) Ankavatara

between the acts or gives a summary of the main points
in the dramatic compositions of certain kinds.

(b)  This interlude occurs during the exposition - in the (i) Praveshaka
‘mukha’ type of sandhi.

(¢) Itis the name given to the rounding off of meaning done  (iii)) Vishkambhaka
by invisible persons, off the stage which itself is
empty at such an interlude.

(d) The interlude which is introduced between the acts or (iv) Chulika
within the act to promote action connected with the
seed of meaning.

Code :

(a) (b) (¢) (d)
() @) av) @ @)
@ vy @O @ ()
@ O @ @ (@)
@ @@ @) @) @



38. fr=fafea &1 afvaw ¥ qd d& & 376 Siiifers ST & |& 7 § Fafked St
(1) oferehry, 3, faefaan, A= ) T, faefaen, smem, Tt
(3) eam, A, faefaen, srerem (4) TR, faefan, A, e
39. faum =1 gar TmEd
(1) THEE< ST (2) &R 9
(3) HHER WRdt (4) T g
40. el R fafay quiardt & g =1 Huron SR gehmr-fagor & o7qurd & sR § U fafere guiam &
®Y B ATk i ST ¢
(1) anmerss T1-fagor (wfefea wer fafsm)
(2) Ik W-THF0 (hirdr-={l e Tafed)
(3) 1 HrEEH (Sher Hifedn)
4) T (FeR FH)
41. Gt -1 %l A1 &I et - 11 1 731 9 gafea &
gt - 1 T - 11
(a) AYTIEITR Hl Teh TR, S 3Tl o oa (i) SAHEAR
Tfed Faid Sl BRI Sl & o1 Foheal TRl o ATeehia
TEIstl | 9 W fergail 1 RIS YoM T ¥ |
(b) IT NI e & IS & SRH J& Gy H O IRELED
Hfed a7 |
(c) & -\ U9 9 W e 1g%a gr fohuw T stef Hoha =i (i) fo=hye
fean T § 31k 39 YR & steiudiyes ¥ 9 @ e
@A
(d) 8, AU, S S {hi & = A1 Th HAF | gfaw (iv) gfere
BN 9Tl SIS & 1 F1 JAS i SYUIEe Bl B |
<< :
(a) (b) (¢) (d)
(H @ @Gv) @O 3G
2 @G @O G (>{i)
3 @O @@ @) @)
@ @@ @) v @
rossns [[[HIIAANNIL AN 19




42. Assertion (A) : The People’s Republic of China after 1949 devised policies to raise the artistic
qualities of Cantonese opera production on the main land.
Reason (R) : Inthe 1940s and early 50 Cantonese opera performance became racy and vulgar
as a result of commercialization.
Code:
(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A) is true, but (R) is false.
(4) (A) is false, but (R) is true.
43. Give the correct sequence of the following plays of D L Roy in a chronological order :
(1) ChandraGupta, Shahjahan, Nurjahan, Rana Pratap
(2) Rana Pratap, Shahjahan, Nurjahan, ChandraGupta
(3) Rana Pratap, Nurjahan, Shahjahan, ChandraGupta
(4) Rana Pratap, ChandraGupta, Nurjahan, Shahjahan
44. Pick the odd one out :
(1) Dame (2)  Scapino (3)  Scaramouche (4) Columbine
45. That which tells us, that on this earth there are various countries with different dresses, different
languages and different customs :
(1) Kakshyavibhaga (2) Vritti
(3) Lokadharmi (4) Pravrtti
46. Match the items in List - I with those in List - II :
List - I List - II
(a)  Nibhatkhin (1 China
(b) Huaju (i) India
(c) Bandinata (i1) Bali
(d) Gambuh (iv) Myanmar
Code :
(a) (b) (¢) (d)
() av) @) @@ @
@ @O @ @ (@)
3 @) @@ @ @v)
@ v @ @@ ()
posss || INFANROACIN 2




42.

43.

44.

45.

46.

poons |

ARIHIT (A) : = S MU 7 1949 & 91G 3TY7 & YHN R kel U0 & Fafor &t
AT T[UTEIet o HaeA i Hifqai TR =i |

®RUT (R) : 1940 o <916 | 3R 1950 o YR Tk § Tt ST T SforRiieror &
FHRU HTFH 3T A a7 7T |

e :

(1) (A) R R) I T

2)  (A) 3R (R) IH Terd 1

(3) (A) U@ T, dfhd (R) Tod T
4)  (A) T &, Wi (R) W& €

2l T W o HEfafEd Aeehi &l 376 W&l il hATTHR Sarked Hifsd
(1) =g, SEsiel, LS, O dr

(2) UM YA, IMESTel, TLSTel, =g T«

(3) IO 9Ty, JTSTel, ATEsTel, s T

(4) TN YA, <, TXSTe, SesTal

ﬁﬂﬁaﬁﬁﬁ@:
(1) | (2) THE (3) THRER (4) iz

fored o8 Hora foran T ® foF 39 Rl W 3 YRR & <9 ¥ TSen diemes, 9omd qen Gfa-ferst
T €2

(1) Rt 2 9

(3) R @ wafa

g - I 1 A1 & el - 11 & 919 gafad i
et - 1 et - 11
(a) TwefEq i =
(b) T (i) ¥d
(c) d<Ha (i) @Teft
(d) TR (iv) ™ER
<< :
(a) (b) (¢) (d)
(H  Gv) @) G @
2) @ @G @) (v)
(3) Gi) () @O (@)
@ @Gv) @ @) (i)
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47. Assertion (A) : According to Sombhu Mitra ‘‘Bengali commercial theatre failed to satisfy the
public in mid-thirties.”’
Reason (R) : Many felt that the content of this Theatre and the actual productions needed
revitalizations.
Code :
(I) (A) true and (R) false.
(2) (A) false and (R) true.
(3) Both (A) and (R) false.
(4) Both (A) and (R) true.
48. Choose the correct sequence of the following theatre personalities in context of their geographical
origin from West to East :
(1) Henry Irving, Joshua Logan, Staneiwski, Carlo Goldoni
(2) Joshua Logan, Henry Irving, Staniewski, Carlo Goldoni
(3) Joshua Logan, Henry Irving, Carlo Goldoni, Staniewski
(4) Henry Irving, Carlo Goldoni, Joshua Logan, Staniewski
49. Pick the odd one out in context of distinctive features of Pathya, Varna (accent) :
(1) Mandra (2) Udatta (3) Svarita (4) Kampita
50. The shadow puppet theatre of Kerala is .
(1) Ravana chayya (2) Tholu Pava Koothu
(3) Pava Kathakali (4) Thol Bommalatta
51. Match the items in List - I with those in List - II :
List - I List - II
(a)  Tulasi Dutt (1)  Shaida
(b) Hari Krishna (i) Jauhar
(¢) Narayan Prasad (ii1) Betab
(d) Radhe Shyam (iv) Kathavachak
Code :
(a) (b) (¢) (d)
(1) av) @) @@ @
@ @O @ @ @)
3 @O @) av) (@)
@ @@ (av) @) @
posss || INFANROACIN 2




47. fueRed (A) : WY s & FA7ER  sren SAEEtae THE (fIueX) 99 o <9k & T Sl ol
giferd =&l o T’
HRUT (R): T a1 I8 91 & for 38 T ot fomg-ag oiR arfas wegfa & fe @
YT %okl ohi STTeIeaIhal off |
e :
(1) (A) " & R (R) 7o B
2) (A) TTEd § 3R (R) & T
(3)  (A) 3R (R) S Terd ¥ |
4 (A) IR (R) T T T
48. T & frAfafed gfawst 6 9ftem 9 oo g6 9 | YRiifcs 3 % STIER 376 Gal shH &l
(2) SIS I, T ST, TSR], el MearH!
(3) SR NH, g $Xfa, Shiat TMeal, TATeeh]
(4) &8 SXE, Hrat MeaT, SRt T, WATeweh!
49. T, 901 i fafdre fagmarsti & dey # fawm =1 gfe -
() w= (2) SE™ (3) w@id (4) hftod
50. KT i FfaSET Iael THE |
(1) & B (2) o9& Heg
(3) U HYUHa (4) o SHer
51. et - 1 93 o1 geit - I 3 @1 gafad &
T - 1 e - 10
(@) o <@ @ W
(b) FF™ (i) e
(c) T JHIS (i) oS
d) T w\m (iv) HAEEH
<
(a) (b)) (¢) (d)
(H Gv) @Gi) G @
2 @O G @) (@{v)
B3 @O 3G @Gv) ()
@ G @Gv) @) @
rssns [ TN 2 Pape.i




52. Assertion (A) : Jacques Copeau had a strong sense of choreography which was not imposed,
but developed organically from the text.

Reason (R) : He believed that originality of interpretation is that which grows organically
from a sound knowledge of the text.

Code :

(1) Both (A) and (R) false.
(2) Both (A) and (R) true.
(3) (A) true and (R) is false.
(4) (A) false and (R) is true.

53. Give the correct sequence of the following items of Bharata’s Purvaranga to be performed not
before the spectators :

(1)  Asarita, Samghotna , Vaktrapani, Margasarita, Parighattana .
(2)  Margasarita, Asarita, Parighattana, Vaktrapani, Sammghotna.
(3) Samghotna, Margasarita, Asarita, Parighattana, Vaktrapani.
(4)  Vaktrapani, Parighattana, Sarhghotna, Margasarita, Asarita.

54. Pick the odd one out in the context Makeup and Costume in of Kutiyattam :
(1) Pacca (2) Minukku (3) Jabba (4) Pazhappu

55. The Present Director of Karnataka Nataka Rangayana is :
(1) B. Jayashree (2) Bhagirathi Bai Kadam
(3) Arundhati Nag (4) Usha Ganguly

56. Match the items in List - I with those in List - II :

List - I List - II
(a) Sean O’Casey (i) The Adding Machine
(b) Eugene O’Neill (i) Masses and Man
(¢) ElmerRice (iii)) The Plough and the stars
(d) Earnst Toller (iv) The Great God Brown
Code :

() (b) (¢) (d)
(H @y (v @O >)
2 Gv @O > (D)
@ O G > @)
@G @ G Gv) @
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52.

53.

54.

55.

56.

poons |

MHFRYT (A) :
IUT (R) :

<< :

ST i ok I YEfaOeh qell (RIREnRmET) it O T oft, S stifya 11
T off, sifoeh SToE & H1eg™ 9 Sifas ®9 9 foerfad =i St of |

IRt I A=l ot fop = st wifershdl 9 Bt €, S STeid ot 3Tl uweE 37
I % WeEm W Sfde T W Joodtod & |

(1) (A) 3R (R) S Tomd g1

2)
3)
“4)

(A) 3R (R) T T 2
(A) T € 3R (R) 7Teld B
(A) T 7 R (R) T S

TA-h{d Ga 11 o ekl < FH FS¥id &1 81 oTel 71 o1 Wel shH a3y -
(1) ST, T, JeqTior, HETETd, 9iegH
(2) HWTEIRE, AR, TREg, ST, e
(3) G, TG, ST, JReTgH1, SesdTioy
(4) AT, GREEAT, GeieT, AETEnd, STEia

Ffcared § T1YE IR Serye o Hewd # foum =61 g

(1) 9=

2 g

(3) S 4 g

Fleeh ek WA & aaqM fFeseh § :

(1) . sEd

(3) STEAY AN

(2) HRTRER =€ ey
(4) SO

Tt - I 01 7_1 o0l et - 11 o 7el § gAfad st

gt - 1
(a)
(b)
(©)
(d)
<< :

(a) (b)
(H @) @)
2 v O
3 @O G
@ (@) (i)

TR e
I IR

faua a7’ et @)
o ' A

T - 10

T TfEn Wi
s U i

T S U § W
T U2 TS A=A

(i)
(iif)
(iv)

() (d)
@ (i)
(i) (i)
(i)  (iv)
v) @
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57. Assertion (A) : Following the rule laid down in Bharata’s Natyashastra, the Sanskrit playwrights

use the stage direction. ‘All the characters make the exit’ to mark the end of the
act, even if one or two characters are left on the stage towards the end.

Reason (R) :  The early Sanskrit stage had a ‘drop curtain’ which was to be used to end an act
of a drama.

Code :

(I)  (A)is true ; (R) is false.

(2) Both (A) and (R) are false.

(3) (A)is false ; (R) is true.

(4) Both (A) and (R) are true.

58. Indicate the correct sequence in the context of geographical origin of musical instruments use in
theatre from East to West :

D
3)

59. Trace
D
@)
3
“

daegeum, Fue, chanda, jinghu (2) daegeum, Fue, jinghu, chanda

Fue, daegeum, jinghu, chanda (4) Fue, jinghu, chanda, daecgeum

the odd one out :

Invitation to theatre

Krishna Theatre in India

Traditional Indian Theatre : Multiple streams

Religion and Theatre

60. A process that creates apparent depth in a set by angling the horizontal line :

D
(@3]
3)

posa H|\||H|||

Functional Model
Vanishing Point
Forced Perspective

Perspective-view base line
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57.

58.

59.

60.

AFURYT (A) : WA & RIS | JeAfya 99 &1 9eH & g 9hd & ARSI 1 3H
THTIH 1 Fohd < o foe ‘gt =fEll o1 fseaor’ T 31 3w stam seshi o feon
€, e s & 3fd H T W ol Tk 91 91 & =i b 7 o= 8 |

&IUT (R) : YT S&hd TTHE W Tk Jaiehl 3Tl shdl oI, TSTeent ITanT 3fsh FH19T i go
T F fau g e’ & w9 H foRar s o)

C T
(1) (A) ®@ & R) 7o Bl
2 (A) 3R (R) I Ted B |
3) (A) T ©; (R) WRI &
4) (A) IR (R) I W |

frefafea St are =5 &1 gd | 9=y 7@ & 3T Hiifcls I & Wal oA § SFafeerd &t

(1) T, w7, ==, T 2) <rgH, w, TS, =
(3) ™, <M, 57, = 4) g, S5, ==, <A
oo <1 9a1 o
(1) sf=eem g R

(2) Foom e B sfean
(3) <fevma sfeam foet: aeina 2
4) Rfafsem e fade

ag gferan, S faafasiar X & 6107 gR1 99 AT ST TTeaT 3ea— i | ¢
(1) s giaesl (Fhere disd)

2) @ fag (ST )

3) fd-Taetas TieRd (wRe qEdfad)

@) URgea-gfe sTur Y@ (YHufea-o o @mEd)
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61. Match the items in List - I with those in List - II :

List - I List - II
(a) Devidas (i) Bhaand Paather
(b) Gopala Ata (i) Jatra
(¢) Gopal Das(Ude) (ili)) Ankiya Nat
(d) Mohammad Subhaan Bhagat (iv) Yakshagana
Code :

(a) (b) (c) (d)
D O G 3§y @)
@ @ G Gv) @
@ @) G @O @)
4 Gv) @) G @

62. Assertion (A) : Itiscommonly believed that folk drama is completely shapeless, thatitis without
any scheme of scene-sequence and structural pattern, and that it has no
presentational principles and stage conventions.

Reason (R) : But a close study of this genre of drama will show that these open air-
performances have a structure and manifest the unities that distinguish any artistic
production.

Code :

(1) Both (A) and (R) false.
(2) Both (A) and (R) true.
(3) (A) false and (R) true.
(4) (A) true and (R) false.

63. Choose the correct sequence of the Fresnel Spotlight assembly from back to front :
(1)  Screw feed crank, Socket and Lamp, Reflector, Lens
(2)  Screw feed crank, Reflector, Socket and Lamp, Lens
(3) Reflector, Socket and Lamp, Screw feed crank, Lens
(4)  Screw feed crank, Lens, Socket and Lamp, Reflector

64. Pick the odd one out :
(1) Dhirodatta (2) Dhiragambhira (3) Dhiralalita (4) Dhiraprashanta

65. Sakhi-Kundhe nat is a puppet theatre form of .
(1) Assam (2) Andhra Pradesh (3) Punjab (4)  Orissa
posns |
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61. ¥t - I i Al 1 gt - I < &1l gafad & e

T - 1 T - 10
(a) <de™ () ois R
(b)  TIITEAT 3T (i) S
(c) YT S (39) (iii) fferan 712
(d) RS GuH WId (iv) J&E

e

(a) (b) (¢) (d)
H O @ @) @)
2) @@ @) @) @
@) @@ @ @O @)
@ Gv) @) 3G @

62. JAMUFHYUT (A) : HHI: F8 A STl & ok wiren ek quia: FRERR €, =1 3 1g 99— 31T H

AT SR HEATHe Yo el © 31 39! T&fd o1 e TagT a0 He TRy =6
7

HNUT (R) : TR 39 e Yt 1 oA T i 9 Ul <erdl § T 37 e TeR wegfaat
i Teh GO © AT SHH ThIT-afa & S fhat off shen wgfa ot W fodivan €1

<< :

(1) (A) 3R (R) Temd €

2) (A) IRER) & T

(3) (A) TEd § 3R (R) T T

4) (A) & T AR (R) Tod T

63. oI Wicase ST (A1) & 1 § 3TN i 3R & W& %A &l M

(1) &F HIS sheh, Hiche Ta vy, NoRTsRy, o=

(2) T WIS theh, RacraRy, Wihe Td oM, o=
(3) TRy, Gihe Td o, T IS %, T

(4) TF HIS ek, oI, Gihe T oim, FioiaRR

64. foum = g :

(1) «ReH (2) =ER-TIR (3) R-afad (4) R-9ITd
65. TE-FY T I T T ©)

(1) o199 () Y T<W (3) Ua 4) offesm
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66. Match the items in List - I with those in List - IT :

List - I List - II
(a) Bhulbhulaiya (1)  Twelfth night
(b) Dil farosh (i) Merchant of Venice

(¢) Khun-e-Nahag (iii)) Hamlet
(d) Bazm-e-phani  (iv) Romeo and Juliet
Code :
(@) (b) (c¢) (d)
(H Gv) @G @@ @
@ O @@ @) @)
@) @@ @Gy @) O
@ @@ vy O @

67. Assertion (A) : Vakhtangov’s value lay in dissociating the Stanislavsky System as a technique
for the actor from the Stanislavsky method of production.

Reason (R) :  His own way certainly proved that the ‘Method’ did not produce only realistic
acting, but that the process of ‘Inner justification’ was a necessary technique in
a creative process regardless of the style desired.

Code :

(1) Both (A) and (R) false.
(2) (A) true and (R) false.
(3) Both (A) and (R) true.
(4) (A) false and (R) true.

68. Give the correct sequence of following ‘Sandhis’ - Junctures of Plot construction- according to
Natyashastra.

(1) garbha, mukha, vimarsha, nirvabana, pratimukha
(2)  vimarsha, pratimukha, nirvahana, mukha, garbha
(3) pratimukha, vimarsha, mukha, nirvahana, garbha

(4) mukha, pratimukha, garbha, vimarsha, nirvahana

69. Pick the odd one out in the context of Mahabharata :
Chaitra Parva Sabha Parva (3) Shanti Parva (4) Udyoga Parva

posa HIHIHIHI\IH\H\ HHIIHHHI“HIIHI\IHHI\ 5




66. Tt - I %1 7Sl &1 ge - [ % T gafer ity :

el - 1 et - 11

(@) @ YT (i) T R

(b) e wI= (i) WHE=< 3w afg

() FI-TT (iii) ®HAL

(d) SH-T (iv) sl e Sffeme

<
(@ (b (c) (d)

D Gv) Gi) G @

@ O G G G

3 () G Qv @

@ Gi) (v @ G

67. ATHHRIT (A) : TG H INEH LHTATH! Tgid, S AN FAI0T i qohleh €, ST
i reTesment i TTds i et Sl g HET T

HIT (R) : 3Th TWE & Tk A e & ue fag T & = ‘ugfa’ 7 e gundfardd
AT 3w €, Ifeh Th G Uishan B Aiafiss siifacy T stavas

Tk off ®, =R aifsd it e of &1

<

() (A) 3R (R) IH 7o |
2) (A) §& T IR (R) T |
3) (A) I (R) <HI wE T
@) (A) T € 3R (R) T 2

68. -ed W o ATER FAfafaa Sl 1 @& % saET
(1) o, g, fouel, frdgo, gfoqa
2) fomd, wfea, e, g, 74
(3) ufga, fomet, 7@, femo, 9
@) q@, gfaga, T, famet, feeu

69. WEIYRA % HeY # foum &l g
(1) =37 (2) 9w ud (3) wifqa ud (4) EMUE
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70. The seventh theatre olympics were held at :

(1) India (2) Poland (3) Greece 4) Italy
71. Match the items in List - I with those in List - II :
List - 1 List - II
(a) Bloom (1)  The entire body of work by a given playwright.
(b) Buskin (i) The low-heeled slipper or sandal worn by the actors in Greek
comedy.
(¢c) Canon (iii) The thick-soled, laced, leather boot worn by actors in Greek
tragedy.
(d) Soccus (iv) Reflection from a mirror or highly polished surface on stage.
Code :
(a) (b) (¢) (d)
() av) @) @@ @
(2) @) av) @ @
) av) @) @ @)
@ @@ @) @) @
72. Assertion (A) : Though drama is an art-form, Bharatamuni did not separate it from religious
background and atmosphere.
Reason (R) : Bharatamuni expects the drama not only to please and entertain but also to
influence and uplift the minds of spectators.
Code :
(1) (A)is true ; (R) is false.
(2) Both (A) and (R) are false.
(3) (A)is false ; (R) is true.
(4) Both (A) and (R) are true.
73. Indicate the correct sequence in the context of geographical origin from North to South :
(1) Bhagati, Gondhala, Kuchipudi, Kattaikkutu
(2) Kattaikkutu, Kuchipudi, Gondhala, Bhagati
(3) Bhagati, Kuchipudi, Kattaikkutu, Gondhala
Gondhala, Bhagati, Kuchipudi, Kattaikkutu
joons HIHIHIIHHI\H\IIHHI ll 5




70. HIdd THE 3TiTeh 1 A hal Tl 1 o1 ?

(D

HRd

2

drefe (3) M () 4) st

71. gt - 1 %l 71 1 gt - I &1 A7) § gafed &
gt - 1

(a)
(b)

(©

d

<

(D
2
3)
“4)

72. ATUHRAT (A) :

=<

()

IAT@ R (i)
(SREh)

EEE]

g

(a)
(iv)
(111)
(iv)
(i1)

T (R) :

< :

(D
2)
3)
)

(A) & §; (R) TTerd g

(b)
(111)
(iv)
(iii)
(iii)

(111)

(iv)

() (d)
i @
i @
@ @
iv) @

et - 1T

ATehehR skl THY HidAl Hl GUZ |

ek HIHS! H AT §RI T8 ST a1l A Blel ol Tllw

71 Feed |

e FIAST H AT 5] T8 S Al A 9id, o | o =9S &
Sd |

T T U AT e i TE TaE o qUE |

ek Teh hell-Fid Bid gL it 9%d g 39 =nftien gsayfy Td S 9 s1er =i

U |

Xd G ! gfie ¥ A1eeh hael ARSI ol |1 81 81, dfceh el o HHI-HIash
&1 T FTe 31 3/ I LA e o BT =feu |

(A) 3R (R) THI Tord € |

(A) Terd €; (R) E& R
(A) 3R R) TF =&t T

73. Frafafed B SR A R aE F T diifas Sgm ¥ W@ wmE § ot S
(1) T, Tiiee, $iergel, were o
2) dvdlli:_@'_g; Hagel, Tiea, wfd
(3) i, FAGE, Few P, e
(4) e, s, Hfegfe, wew pg
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74.

75.

76.

77.

Trace the odd one out :
(1) Enact (2) Theatre India
(3) Sangit Natak (4) Tulane Drama Review

Jean Cocteau’s play which is based on Ancient Greek Models :
(1) Mourning Becomes Electra (2) The Infernal Machine
(3) Dionysus in 69 (4)  Antigone’s claim

Match the items in List - I with those in List - II :
List - I List - II
(@) A wooden frame with cross bracing (1  Rangashirah
involving six pieces, two horizontals,

two verticals and two diagonals.

(b) It denotes the surface of the stage. (i) Mattavarni

(¢) Itis considered to be the main acting (ii1) Shad-daruka
area.

(d) Itis constructed on the both sides of (iv) Rangapeetha
the stage with four pillars.

Code :

(a) (b) (c) (d)
D O G @ @)
2 @ @Gv) > @
@ @) @O Gv) ()
@4 Gv G @O (D)

Assertion (A) : Shahir has enthralled the masses with dramatic narrations of the story of Shivaji’s
fight with Afzal Khan.

Reason (R) :  Thedramatic narrations, called Pavada, are kinds of heroic poetry from Andhra
Pradesh.

Code :

(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A)is true, but (R) is false.
4) (A) is false, but (R) is true.

vosns | HTHANRAN g



74. foum &1 9aq1 T
(1) 3R ) T e
(3) G Tew 4) qom g ey

75. i Ikl 1 98 ek, ST T Uieh Aised W TG ®©
(1) Hif fosrg seie 2) T A T
(3) TEIHEE 69 (4) TS FH

76. Fet - 1 &l A1 1 Gl - I 1 7e) 9 Afad &1 -
g - 1 g - 10
(a) T ARSI h A GS, A I, ATM@ S () TIRR:
T S S T e B
(b) IE LT HF A U WA A HAg wl Aad (i)  H@aRoR

FHIAT R |
(c) % AT &1 q&A & T S ¥ (i) TEIER
(d) TARFIFE MIAR T F Y (iv) TS
frrmfor feman Stman €1
< :

(a) (b) (c) (d)
H O @) G @)
2 @@ aGv) > @
@) @) @ (v ()
@ v @ @ >

77. AIRYIT (A) : TR A STRSIA G ok WY AT ok 5 T el o AChd ST § ST i
gHifed foha |

HRUT (R) : qATST AT AIEehid SRS 714 YS9 ol IR TH W& e T
< :

() (A) dARR) T & €

2 (A) 3R (R) I e B |

3) (A) E& g, dferT (R) e B

4) (A) e T, AR (R) W
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78. Arrange the following plays in chronological order :
(1)  Ashad ka Ek din, Andha yug, Charandas Chor, Kanyadan
(2) Andha yug, Ashad ka Ek din, Charandas Chor, Kanyadan
(3) Andha yug, Ashad ka Ek din, Kanyadan, Charandas Chor
(4)  Andha yug, Charandas Chor, Ashad ka Ek din, Kanyadan

79. Pick the odd one out :
(1) Thoraxic Method
(2) Intercostal-Diaphragmatic Method
(3) Abdominal Method
(4) Clavicular Method

80. Where two acts are joined by the characters at the end of the preceding act introducing the beginning
of the following act :

(1) Pravesaka (2) Asravya (3) Ankavatara (4) Ankasya

81. Match the items in List - I with those in List - IT :

List - I List - II
(a) Alkap (1)  Punjab
(b) Burra katha (i) Himachal Pradesh
(¢) Nagqal (i1i)) West Bengal
(d) Kariyala (iv) Andhra Pradesh
Code :

() (b) (¢) (d)
(H Gv) G G @
2 @) @Gv) @O )
@ @ @G Gv) @
@ @O G G @)
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78. TmAfafEd el ol 37 FRICHATTIAR AT hifsd

(1) TG 1 T T, e I, TRORH™ =R, HARH

(2) Y1 g, WG 1 Tah e, TRUCH =R, HARH

(3) I g, WG 1 Th o, HARH, =ROEH AL

(4) 91 g7, =RORM 4R, WG 1 Th fcd, HaeH

79. fawm & g
(1) =g ggfa (e o)
(2) IiM-dead IR AT USd (3R HIEA SHRFIHTCE He)
(3) < vsf (TRt deg)
(4) e gl (FIEFeR Hee)

80. e fUsel ofeh & Sifqd =Ru1 § Yo =Gl §RT STt 31k o i ol AT od GU QI 3Tehi ol SIS
HTH AT S :

(1) Haueh (2) ATA (3) AREAR 4) AR

81. eIl - I & 7RI ! gl - II o &1y gHfed s ¢

et - 1 et - 11
(a) 3TeThTd () O
(b) X (i) feAT=d g
() HRId (i) 9f¥=m ST
(d) i (iv) 3TY go=

<hc:

(a) (b) (c) (d)
() av) @) G @
(2) @) @Gv) @O ()
@) @ @) G O
@ @O @) G >Gv)

yosss |[[[{ITHNANNAIN
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82. Assertion (A) : Dramatists figure prominently on the World literary scene.

83.

84.

85.

Reason (R) : During the twentieth century nine Noble Prizes for literature have gone to
dramatists.

Code :

(1) Both (A) and (R) false.
(2)  (A) false and (R) true.

(3) Both (A) and (R) true.

4) (A) true and (R) false.

Choose the correct sequence of ‘Elements of an action’ in logical progression as described/
enumerated by Stanislavsky :

(1) Magic ‘if’, Imagination, Given circumstances, Concentration of Attention
(2)  Given circumstances, Magic ‘if’, Imagination, Concentration of Attention
(3) Magic ‘if’, Given circumstances, Imagination, Concentration of Attention

(4)  Given circumstances, Imagination, Concentration of Attention, Magic ‘if’

Pick the odd one out in context of four kinds of Nepathya or Aharya abhinaya :

(1) Alankara (2) Angavartana (3) Angarachana (4) Pusta

A modern form of drama incorporating Chinese folk dance and Western ballet techniques is

(1) Sandae-guk (2) Wayang Wong

(3) Wuju (4) Gombeyatta

vosns | HTHANRAN 5



82. MUY (A) : TEHHRI 1 fava Hifged SFTd H Heaqul T+ T

HIOT (R) : w9t § wifecy & ford =t Froet TR AeharRi ol YT g7l o |
ETE

(1) (A) 3R (R) I 7Terd B |

(2) (A) oM T R (R) W

3) (A) IR (R) IF T

@) (A) T& ® SR (R) Tord B |

83. WiTHcmerEh! N Faad T ‘f5ha o @i’ o giokasTd W&l shiteh shH i T

(1) g ‘afe’ (Afees ‘s%'), Fea (safsmem), <t T8 uitfeafaar (fen Wpaeras), e i
THIAT (HhIEIH 3H TERH)

2) <t TE uRkfeafaar, sigE ‘afe’, seu, eI S TmniE
(3) Igg ‘afe’, & v uRfeufal, seu, e ot T

@) <t E uRfafqaT, FHear, A ot ThE, Sigs ‘49t

84. U A1 3R AT % IR YhRI < Hed H fawd 1 g

(1) STARR (2)  STTEd (3) A= 4 9=

85. T ek Hi A Wl eI wegfa ® e =t <ieh T qen ufv=dt e deheten o1 g § 2

(1) ¥ESE-T% (Sandae-guk) (2) 9T AN (Wayang Wong)
(3) 99 (Wuju) (4) TR (Gombeyatta)
rosons [ AR AN L




86. Match the items in List - I with those in List - IT :

(a)
(b)
(©
(d

List - I

Mohan Agashe
Manohar Singh
Sulabha Deshpande

Dr. Sri Ram Lagoo

Code :

D
(@)
3)
“)

87. Assertion (A) :

Reason (R) :

Code :

(1) Both (A) and (R) true.

(2) (A) false and (R) true.

(3) (A) true and (R) false.

(4) Both (A) and (R) false.

() (b) (¢) (d)
o G > Gv)
a @) Gv) @
@) @av) @) (@
v) @ (i) (i)

()

(i1)
(111)
(iv)

List - II

Tughlaq

Nat Samrat

Silence, the court is in session

Ghasiram Kotwal

Gordon Craig dreamed of a theatre that would appeal to the emotions through

movement alone. There would be no play or plot, but simply the correlated

movements of sound, light and moving masses.

He wanted the audience to have a kinetic experience.

88. Give the correct sequence of following ‘arthaprakrutis’ [components of plot] according to

Natyashastra.

(1) Pataka, Karya, Prakari, Bindu, Bija

(2) Karya, Bija, Prakari, Bindu, Pataka

(3) Prakari, Bindu, Pataka, Karya, Bija

(4) Bija, Bindu, Pataka, Prakari, Karya
roosns [ NN

40 Paper-II



86. Tt - I ! 7Rl ol F=T - II < T1e Fafer e

(a)
(b)
(©
d

< :

(D
2)
3)
“4)

e - 1 T - 10

e ST @ T

T g (i) e T HE

AT 9IS (i) @THY, A S & (W, T IS T T YY)
<1 4 T AN (iv) SR iqere

(a) (b) (c) (d)
@ @ @) Gv)
@ @) ) @
i) @v) G @
(v) @@ (@) @)

87. IJfURAT (A) : TST 71 7 Teh TH THY hl Tl i, ST shddl AT & ST g1l sl

ISR HOM| THH IS AEsh TN HAHF T8l BN, sfeh had A, Thel &
SRS % T8 Fe-HafHd oo B |

T (R) : 9% =red & for ek Tfaefierar s s1gya i |

e

(D
2)
3)
“)

(A) 3R (R) ST W&l €|

(A) T © SR (R) W €
(A) T8 T 3R (R) e T
(A) 3R (R) SHI T & |

88. ed IMEH & IR f=fafad  stef-gfaai’ 1 @&t A oy

(D
2)
3)

FH, S, TR, Towg, admehT
gehdt, Toivg, TameR], &H, S

(4) e, fag, Tame], gd, @
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89.

Trace the odd one out in the context of Puppet theatre :

(1) Wayang golek (2) Bunraku (3) Dandanata (4) Kkoktu kakshi

90. The book ‘Stages of Life : Indian Theatre Autobiographies’ is written by :
(1)  Phillip. B. Zarrilli (2)  Erin. B. Mee (3) Kathryn Hansen (4) Ralph Yarrow
91. Match the items in List - I with those in List - II :
List - 1 List - II
(a)  Anagnorisis (i) The alley way running between two houses representing a
street scene in Roman comedy.
(b)  Angiportum (i) A stage that is divided into sections, each of which can be
raised or lowered individually by a hydraulic lift.
(c)  Arras setting (iii)) A set that uses a cyclorama rather than scenery.
(d) Asphaleian System (iv) The discovery or recognition scene, an important element in
classical drama.
Code :
(@) (b) (c¢) (d)
D Gvy @O > (q6i)
@ vy @O (@) @)
@ @@ @Gv @@ @
@G @@ G ) @
92. Assertion (A) : In the bhana type of rupaka, the convention of akashbhashita acquires a greater
importance.
Reason (R) : Bhana is usually a one-act and played entirely by one character only.
Code :
(1) (A) is true; (R) is false.
(2) Both (A) and (R) are true.
(3) Both (A) and (R) are false.
4) (A) is false; (R) is true.
roosns [ NN G




89. Taeht e 3 weed & e B 9P -

90.

91.

92.

(1) ST et 2) IR 3) EeE (4) hiehq el

T oIS ATh RS : feaH fuel sTieammithe’ & oE © :
(1) frfea ot Sfteett 2) o st @ (3) FEHA T2 4) TR

Tt - 1 1 AR gt - I 1 Al § gAfad &
el - 1 et - 11
(a) TANEE (TERfEE) () 99 HiEE B S SR % ote TSdl U Hahivt 7El, S 9SO
9 1 wfafafae e 21

(b) WSURH (i) T HH, S 3T R H Fe1 B, s s eeifas faw gr
Yok I o ‘ Sgferier &9 W Jren A1 = foman ST Fendt €

(c) hHMSR TG HIEAT (i) T Fooll H TATECA oh SIS TR T STAM |
(wxrE |fdm)
(d) srEHIaE faeed (iv) IS I qEeH SaH Sl g9, S WS ek H Teh Heequi
T R

(a) (b) (c) (d)
(H v @O G (i)
2 av) @O @G ()
@) @ aGv) @G @
@ @@ @ ) O

ATHRAT (A) :  WI01 Ak &Ik | SR ol 12 &fg i Foril 3ffersh Hed fean Smar ¥
HIUT (R) : 70T YTI: Tk 3ok 1 & B © 31 STt I97 Wqfd shael Ueh & =l gRI bt St
g
<< :
(1) (A) ¥ §; (R) o[ &
2) (A) I (R) <HI FE T
(3) (A) 3R (R) I Tora T
(A) Terd €; (R) E& R

o \IIHI\\IIHIHH\HII\|||H\||\|H|\|||||\||H||\||\|H|| .



93.

(1)  Chhau, Yonggamnori, Caicha xi, Kabuki
(2) Kabuki, Chhau, Caicha xi, Yonggamnori
(3)  Yonggamnori, Chhau, Caicha xi, Kabuki
(4) Chhau, Caicha xi, Yonggamnori, Kabuki
94. Trace the odd man out :
(1) Bal Gandharva (2) Amol Palekar
(3) Burra Subramanya Sastri (4)  Jai Shanker Sundari
95. A short piece or skit, complete in itself, that is presented within a longer work, such as revue,
vaudeville or burlesque performance :
(1) Picaresque (2) Extravaganza
(3) Slapstick (4) Sketch
96. Match the items in List - I with those in List - II :
List - I List - II
(a) It has for its subject-matter a (1)  Utshrushtikanka (Anka)
well-known story and the hero
of its is a celebrated king of
exalted character.
(b) It has three acts and twelve heroes. (i) Ihamruga
(¢) It has the divine hero engaged in (ii1)) Samavakara
fight for divine lady.
(d) It has such characters which are (iv) Nataka
either vanquished or injured in war
and it contains women’s lamentations.
Code :
(a) (b) (¢) (d)
() av) @) @@ @
2 @O av) @) ()
@ @ @O qav) (i)
@ @) @@ @O @)
rooos [ IR 2

Indicate the correct sequence in the context of geographical origin from West to East :



93.

94.

95.

96.
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Frefafed o1 ot 9 g8 T % 37 Hiiifcie STTH o Wél oA § SHafeed Hhifd

(1) B, ATMHAR, FHISHT i, HIED]
(2) I, BT, HISHI ST, ATEART
(3) ATHAR, BTS:, HISHT SiT, DHIED]
(4) BT, HIgHT S, AFTHART, hieen!

faum 1 9a1 e

(1) et Tied (2) ITHA U

(3) R g A (4) T wR Gl

3T 219 B YUl 9% U oty A% A1 fehe, S siferem el Hfa & ofiR w&@ fhT 9 €, S9-Y,
Stefael = seteh TR

(1) arEeR (frsier) (2) ARl T (TREE)

(3) = yeEA (Wufe®)

(4) afeferes Tfeswt ()

Tt - [ 1 711 o gt - I &l 73] 9 gAfea &

gt - 1
(a) ST HYUEE T Sl §
3R 3T =R aren 9fEs
Tq SHHT T B € |
(b) THH T i 3iR INE TH B € |
(c) 3! T feea =hife &1 S
2, S e feer =it =t wifta
% fere e e ¥
TEH S = 9 8 A1 A e
m%WﬁW@%%SﬁTsﬂﬁgz'@
Haw R 1 faemy &t g |
<
(a)
() @)
2 O
3)
“4)

(d)

(b) (¢) (d)
(i) @) @)
(v) (i) (i)
i @ aGv) (i)
(i) @) @ >Gv)

45

el - 11
() Scgftei (i)

(i) <R

(i) THTRR

(iv) HEsh
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97. Assertion (A) : In Kunque, solosong passages are characterised by intricate ornamentation ;

98.

99.

dance movements have fluency in live and plays emphasize romantic love.

Reason (R) :
genre.

Code :

(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A)is true ; (R) is false.
(4) (A) is false, but (R) is true.

Kunque, started as a musical practice and gradually developed into a theatre

Give the correct sequence of the following theatre groups in the context of their geographical

location from North to South :

(1) The Company, Theatre Academy, Theatre Unit, Darpana Academy of Performing Arts
(2) The Company, Darpana Academy of Performing Arts, Theatre Unit, Theatre Academy
(3) The Company, Theatre Unit, Theatre Academy, Darpana Academy of Performing Arts
(4) Theatre Unit, Theatre Academy, The Company, Darpana Academy of Performing Arts

Pick the odd one out :

(1) Scaenae frons  (2) Scaenae ductilis 3)

100. The play Amrta-Manthana can be classified as a :

(1) Dima (2) Samavakara 3)

-00o0-
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Siparium (4) Skene

Nataka (4) Vithi
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97. 3afueRer (A) : Fhd (Kunque) H T Thal TMd dTel IR=aE Sifea T@hol 9 Jad B &, 31
T e URI-afedl ¥ o a1 § iR Aesh Wee I0 W ae <d § |
HRUT (R) : R T YR Teh GIaq A1 & €9 H YR gaTl, S shaw: fashfad 2 gu
TTHT & T 981 o ®9 H W

<< :

(1) (A FRER) A w1

2)  (A) 3R R) A TTerd |

(3) (A) & T; (R) T g

4)  (A) T B, wife (R) W& E |
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